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Exhibition Title: Infrared Landscapes 
Words by Kirsten Spry

Like many seasoned photographers, Sylvie 
Pagna says she sometimes feels like she’s 
seen it all before. I 
call it the “It’s-All-
Been-Done-By-
Someone-Else 
Syndrome”. It can 
kill a passion. The 
only cure is to try 
to break the 
mould. And that’s 
exactly what 
Sylvie Pagna, who 
is exhibiting this 
month in the PPP 
Gallery, is good at. 
Sylvie is revisiting 
an old technique—
infrared 
photography (IR)—
with new 
equipment and 
digital 
experimentation, 
to achieve award-
winning results. 
Here is what she 
has discovered.
 
“I’ve always liked 
the eerie, dreamy 
look of IR 
photographs. 
And, in the past, 
have played 
around with 
infrared photography using a film camera and 
infrared filter. Because it’s very difficult to 
predict the amount of IR light flora reflects 
towards the camera, the process was 
expensive, time consuming and exasperating. 
The results were very erratic,” Sylvie says. 
“Recently I heard about digital cameras that 
had been converted to be dedicated infrared 

cameras and I was excited. It seemed that if I 
could actually see the scene in infrared on the 
camera screen, I could by-pass all the 
frustrations and guess-work I had encountered 
using film and filters.”
 
So, Sylvie bought a second-hand Nikon D70 
body from Ebay for around $400 and had it 
converted in Melbourne for around the same 
amount. An infrared filter was inserted in the 
camera and the focusing system reconditioned. 

The Nikon D7000 
shares the same 
set of lenses. The 
white balance, in 
camera, is set 
forever to a default 
picture of grass in 
bright sunlight, as 
a result, one can 
see the IR images 
on the LCD in 
black and white 
not red (I think my 
patience for IR 
photography 
would be greatly 
enhanced by this 
feature alone!).
 
The advantages of 
this camera, 
according to 
Sylvie, are many. 
“In addition to not 
needing filters and 
having the ability 
to use the 
viewfinder, I can 
take pictures 
handheld, don’t 
necessarily need 
long exposures, 
and I have more 

control over exposure and sharpness in 
general.” The autofocus and metering work 
accurately due to the reconditioning. 
“Unfortunately, the difficulty in predicting the 
amount of reflected IR light cannot completely 
be eliminated unless photographer’s eyes 
undergo surgery!” Sylvie says.
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Sylvie does feel a tripod is still necessary at 
times as this camera only offers 6MP and is 
adjusted to bracket three RAW files and JPEG 
files ( +1.3 - N - 1.30)—so it’s essential the 
camera remain motionless to facilitate potential 
HDR processing. Unless interesting colours are 
shown (e.g. blues or browns), Sylvie eliminates 
the JPEG files when downloading the camera. 
“At first, I thought turquoise was great, but I 
now know it is a characteristic of overexposed 
areas of the image. If you open the image in 
RAW, it is beyond recovery—there is nothing in 
it!” she exclaims.
 
Then, she opens the RAW file with Photoshop 
Elements and adjusts the white balance e.g. 
auto, daylight, shade or cloudy…. At this stage, 
the pictures are purple, red or orange in hue. 
Sylvie converts them to grayscale using Mode. 
She then tweaks the RAW images further using 
levels, contrast, perspective, shade, and 
highlights. After that, she adjusts the contrast, 
brilliance and curves as needed. Some pictures 
receive some selective dashes of colour. She 

finds that using a touch of the diffuse glow and 
brilliance filter at this points works wonders. 
Her final step is to strongly sharpen the image.
 
This is why Sylvie advises that a good RAW file 
should be clear enough to see before opening, 
without turquoise zones, but not a uniform dark 
grey either… both will produce low quality 
results that are either too white or too grey. 
Other tips she gives include: Shoot in middle of 
day in full sun; bracket; and don’t just choose 
one exposure to work with—experiment with 
processing the bracketed images as High 
Dynamic Range (HDR) photographs. Some 
pictures will really benefit from this.
 
While Sylvie offers these many tips for trying 
the “new” infrared yourself, the real lesson here 
is: the final image that you produce is only part 
of the reason for doing photography. The act of 
creation — the doing of it — can be an end 
unto itself, and a tonic for image-weary 
photographers.

- Kirsten Spry

Within & Without
A Photographic Exhibition
Prue Crabbe is an artist working with drawing 
and print-making and she has brought her 
artistic eye to her photography.  “within and 
without” is an exhibition of her work based 
mainly on images from Cockatoo Island.  She 
focuses on a near foreground image – often a 
framed glass window which may be dust 
marked or cobwebbed – and through which, or 
reflected in which, we see more distant and 
often blurred shapes evocative of the 
surroundings.  Given that the immediate 
objects of her interest are found in disused 
industrial buildings, her colours are sombre 
greys and browns with the occasional streak of 

white and red.  Images are framed giclée prints 
on archival fine art paper.

The exhibition has been well received by her 
artistic friends and would be of interest to club 
members, particularly those working to develop 
a themed topic.  Ewart Galley, Workshop Arts 
Centre, 33 Laurel Street, Willoughby to April 12, 
2012.  Open Monday to Saturday.

- Jock Gilfillan
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