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Exhibition Title: Remnant Industrial Sites

“Forgive me,” says Lyn, “...Another lith 
exhibition! But I already had more than half 
these images printed when Tony dobbed me in
—I mean nominated me—to do this 
exhibition,” she explains. “As the lith printing 
process was very clearly defined by Jeff 
Leaming in his recent exhibition of great 
photographs of urban decay, I won’t repeat the 
description of what the 
process entails. However, I 
will say that although I can 
control the result to a certain 
extent, it’s the serendipitous 
nature of the process that 
pulls me in.”

Lyn says she was first 
attracted to lith printing when 
she read Tim Rudman’s book 
The Photographer’s Master 
Printing Course in 2000. “The 
chapter on lith printing 
displayed a normal silver 
gelatin print beside a lith 
version of the same negative. 
Oh WOW!  I was hooked,” 
exclaims Lyn. “Purchasing 
Tim’s subsequent books on 
lith printing and toning in 
2004, I spent a lot of time 
dreaming and experimenting 
and wasting a heap of money on paper which 
ended up in the waste paper bin. I was lucky to 
be able to attend one of the last workshops 
given by Tim Rudman at Gold Street Studios in  
Trentham East, Victoria, last year. He is 
charming and a wonderful teacher.”

The images in the exhibition are of former 
industrial sites Cockatoo Island, Eveleigh 
Railway Workshops, the former gas works site 
at Breakfast Point and Portland Cement 
Works.

“Cockatoo Island and Eveleigh workshops 
have been extensively ‘tarted up’—the sites are 
valuable real estate,” states Lyn. “Photographs  

of these two were taken around 2007 after 
some redevelopment but before they were too 
‘sterile’. The gas works photographs were 
taken 2 years ago when the building was full of 
lovely junk complete with pigeon droppings. I 
have not been back—it’s ‘out of bounds’,” she 
says.

“My favourite site is the Portland Cement 
Works. It covers a large area, with magnificent 
buildings now full of ‘new’ rubbish—excess 
wheelie bins, stacking chairs, even ping-pong 
tables. I visited the site for short visits both in 
2006 and 2007. It is a sad place. Perhaps all 
these sites are sad places. Once noisy and 
busy with machinery and men, they are now 

silent and still, full of 
memories,” Lyn says.

Lyn sees each site as the 
former heart of a community 
and photographs them with a 
great sense of nostalgia. She 
believes, and is keen to see if 
you do too, that the particular 
aesthetics of these lith prints 
seem to intensify the 
emotional impact of what are 
essentially documentary 
photos of interiors and 
buildings. 

A member of PPP for the 
past year, Lyn and has been 
lith printing for about 3 years. 
She is an autodidact, or self-
taught, and sometimes thinks 
this makes her a masochist! 
In addition to lith prints, she 
enjoys making black & white 

prints, cyanotypes, gum bichromate, van dyke 
prints and bromoils. “It’s my obsession,” she 
says happily. “It started in the 80s when I 
moved into my second husband’s house and 
he had photographic equipment there that had 
belonged to his father. I had been earning an 
income from making ceramics but had to leave 
my large kiln behind when I moved, so I was 
looking for a new creative outlet. I found all 
these old cameras and an enlarger in the shed 
and set out to learn how to use them. I’ve had 
a love of old cameras and traditional processes  
ever since.”
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